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first two speeches - of this drama, and with this actor, they
succeeded
I say 'with this actot5 for an especial reason I have seen
Laurence Olivier in a number of films his Heathchff
especially appealed to me In Shakespeare, I have seen only
his Conolanus, Justice Shallow, and his film Henry V Of his
film work, both as actor and as director, no one will do any-
thing but speak in the highest terms It is a notable record
Of his verse-speaking there is a possible criticism I ob
serve a tendency to rely on sudden changes of voice, to
speak some lines quietly, colloquially, and then, without
warning, two, three, or foui - not many as a rule - with full
rhetoncal force The result is a shout, since without grada-
tion relevance and significance are lost The two tcims ofy
the Shakespearian poetiy, the realistic and the ihttoncal,
are clearly present, what is strange is their discontinuous,
ungraded, intermittency Now this characteristic, which ap
pears to be part of a deliberately considered technique, was
less noticeable in King Lear, but it was not absent The pait,
however, lends itself to this technique, jeikmg liom col-
loquial triviality to poetic giandeur, or vice versa Ex-
amples of an almost humorous effect have been noticed
He talks quietly to Regan, attempting gentleness, and then
breaks out 'Who set my man i' the stocks^' Ihcse mtci-
mittences throughout Lear's long preliminary toimenl aie
vital and the treatment was coricspondms;ly successful
Even more interesting is the Stoirn scene itsell Cleat ly, the
arrangement as hitherto described, the shaip altei nations
of light synchronized with chosen positions, exactly lend
themselves to the technique in question A lew muttucd
words in darkness, a sudden beam catching Lear in a new
position, his hand lifted and a line 01 two of declamation to
the heavens, then moving to a huddled group and collo-
quial speech - it was a remarkable piece ol co-ordination
A word of praise as to colour The effect of dim, greyish,
wind-swept heath, the low roll of ground, the silver of
Lear's beard and hair, the blue and white of his robes, the